Capturing
Clayton

words by Gerry Visco

Being a renegade has its costs. Photographer. writer, outlyw
historian and activist Clayten Patterson could tell you all
about it. Apart from having several teeth knocked out by the
police during a demonstration, being arrested 13 times, and
his stint 0 3 jall cell for refusing to giwe up the infamouws 3
hour and 33 minute videotape he ok filming the notorious
Tompking Square Park Police riscs in 1988, he has also been
overcommitied to activism and involvement in kit community
on the Lower East Side of Manhattan, Ower the years, he's
documented his nﬂghbq-rhmd during its height of raw
creativity, wich s population of artscs and eccemtrics, through
thausands of photographs, videos, and artifaccs, Afer a lifecims
of capturing the denizens of downtown, Pattersan himsell has
been captured by three teenty-something filmmakers in a
riews FE-mirute documentary entithed Coplured, which is being
provieveed worldwide prior (o its official refease Later this
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Chrectori/producers Ben Solomon and Dan Levin, along with
editoriproducer Jenner Furst, have spent countless hours
during thiz last three years making this film on a shoestring
budpet The tric is currently promo nglhr- fillm,, with the hizkp
of executive prodecer Mare Lewin, Levin's facher and award-
winning producer and directer of the feature filen Slam. The
budding auteurs began work on Coptured immediately upon
graduating. Solomon recalls the beginning stages. “During ouwr
SENEGT FEAF AL {qll:—g{-. w approached Clayton, afver spending
a loe of tirse with him—we'd absays lked o him about his
plans for the archives.” OF course, it was a challenge petting
Clayton to agree to work with them at firse. "He's protective
of his material,” Solomon explaing. “There wasint an outright
na from Clayton, but he was a bit apprehensive. |t took some
conxing and ingelle il massaging to wiork ewgrything out.”
Coprured dramatizes am exciting and freewheeling time when
they themselves were mere infants, and demonstrates how
much Mew Tork City has changed in only a few decades. They
shot the film with a Panasonic DWX 100 A, incorporating
much ol thi ariganal I'-:rc:-usr_- lenzed by Pagterion hemsell on
the streets of the Lower East Side.

The young filmmakers were drawn to Fatterson for many
reasons. He is guite the personality in hit biker get-up, wiry
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beard, and sporting the shull caps he and partner Elsa Rensaa
design. His aruses pulse has alweays boen an the youth culiare,
photographing subjects the filmmakers were interested in,
wsch as graffiti, are, and a wide range of characters from the
strewts of their childhood=—drug dealers, rabbis. hookers,
poets, and drag queens. Patterson gives Solomon, Levin, and
Furst plenty of credic for sticking to the project. “They had
premendous patienoe. spendng hours and hours oweaking
shaving off miniscule amounts to make it i vogether. They
had determination, vitality, and strength. They didn't do things
the easy way, It was pretty hergic.”

Pateerson's wideos amd photographs have preserved the
imagery of a neighbarhood whote mndividuality i3 rapsdly
evaporating thanks to escalating rents and over-development.
Meanverhile, he continues to document the remaining residents
and places through photography. wideography. and by editing a
series of books that provide a rich history of the Lower East
Side. According e Levin, "Clayren's photos and videos allowed
ws to see the real Mew York, When we thowed the film s
lGsyear-old kids, with the way 8 strest used o looak. theyd
say. “Holy shit, isnt that a Gap now, isnt that a Starbucks!™
Patzersen has dedicared his life to his depiction of the heady
ereativity and biwlessness of the Lower Ease Side during the
lase 30 years. The ircay is that just as his beloved community
is being transformed into a bland enclawe peopled by yuppies
ard wannabe hipsters, his work is finally being recognized.
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